
Egypt - a Basic introduction to the Earliest Days ( Worksheet1) (KS 2/3)

Narmer and The Palette.

“They said that Egypt until the time of King Rhampsinitus was altogether well-governed and 
prospered greatly, but that Kheops, who was the next king, brought the people to utter misery.”

(Herodotus: II: 124)
(NB - Rhampsinitus was a totally fictitious king invented by Herodotus for his two tales of the King 

and the Master Thief and the King’s trip to Hades) 

THE process of creating what most people today would think of as being the Kingdom of Egypt in 
the height of the Pharaonic Era under Tuthmosis III was a long and at many times painful one. The 
gradual evolution of the Twin Lands (Ta-Kemi) is a hugely complicated one, and at the end of the 
post is a list of reading to take the points in this short article to a much higher and more scholarly 
level.

(fig. 1: Narmer Palette)

One of the best known and most important artefacts we have is the Narmer Palette, shown here, 
which is today in the Egyptian Museum in Cairo. (CREDIT - WIKIPEDIA) 

The palette is 64 cm top to bottom and 42 cm across. It is made from siltstone and it is around 
5,000 years old - much older than the Great Pyramid! It was found in 1897/8 at an area called 
NEKHEN or HIERAKONPOLIS (City of the Hawk) in Southern or Upper Egypt. It was found in the 
ruins of the Temple of the hawk god Horus along with two other very important artefacts - the 
Narmer Macehead (fig. 2) and the Scorpion Macehead (fig 3):



(fig. 2: Narmer Macehead) (fig. 3: Scorpion Macehead - close up)

These three object found together show us first how important this Temple was. These are very 
expensive royal objects, associated directly with rulers and they are, we can presume, were gifts 
for the god. This shows very early evidence for the link between the King and the god Horus which 
continued through the whole of Pharaonic Egypt. 

The first thing that strikes us it how amazingly detailed the engravings are. Their clarity combined 
with the almost perfect state of preservation of the palette means that we can learn a huge amount 
from the images carved on both sides, provided we can actually interpret them properly! This is a 



process where we have to be VERY careful - we do not - we cannot- understand the world in the 
way that an Egyptian did 5,000 years ago. Our perceptions of what is happening around us and 
what we see is most definitely NOT how they would have seen them. Think about how you 
understand the rising and the setting of the sun each day. Now see if you can find out how an 
Egyptian understood the rising and the setting of the sun. How do you view their understanding? 
Clever, funny, stupid? Yet it made absolutely perfect sense to the Egyptians!

Think about what you can see on the Palette and try to answer these short tasks. You can discuss 
it with friends or relatives.
 

Jot down the main things that you can see and what you think they are. 

Are there any things that you cannot work out? 

Are there things you can see and know what they are, but NOT what they symbolise?

Why do you think that some figures are bigger than others?

What animals can you see? 

What do you think the animals’ importance is?

Can you think what the purpose of the Palette is symbolically? (The Palette was probably for 
mixing cosmetics practically, but why would these images be on a cosmetics Palette?)

Can you find out what tools the craftsmen would have had to make this from the piece of siltstone?

What is the main symbolic difference on the two sides? (Look carefully!)

The symbolism of one part is still unknown - which part do you think that is? What do YOU think it 
might mean and why?


